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PROGRAM
Festivo Edward Gregson 
(b.1945)
The Good Soldier Schweik Suite Robert Kurka
(1921-1957)
Overture
Lament
March
War Dance
Pastoral
Finale
Scherzo Alla Marda from 
Symphony No. 8 in D minor
Ralph Vaughan Williams 
(1872-1958)
—Intermission—
La Fiesta Mexicana
Prelude
Mass
Carnival
H. Owen Reed 
(b. 1910)
PROGRAM NOTES
Edward Gregson : Festivo (1987)
Edward Gregson, bom in Sunderland, England, in 1945, is one of Britain's 
most versatile composers. His compositions represent various genres including wind 
ensemble, orchestra, chamber music, solo instrumental works and choral works. He 
also composes music for the theater, having been commissioned by the Royal 
Shakespeare Company to write music for Henry IV Parts I and II in 1990. He studied 
composition and piano at the Royal Academy of Music with Alan Bush from 1963 to 
1967, winning five different prizes for composition. Gregson has held various 
academic posts, including Professor of Music at Goldsmith's College, University of 
London and visiting teacher and conductor at the Royal Academy of Music. In the 
spring of 1996, he was appointed to the position of Principal of the Royal Northern 
College of Music. Festivo was composed in 1987 for wind ensemble and utilizes a 
wide variety of percussion instruments for various rhythmic and sonic effects.
Robert Kuika: The Good Soldier Schweik Suite (1956)
Robert Kurka represents a familiar stereotype of the romantic era: the 
talented composer who did not survive to full maturity, and therefore could not 
realize fully his compositional promise. An award bestowed upon him at his death 
read: 'To Robert Kurka, a composer at the threshold of a career of real distinction."
Kurka spent most of his musical life in New York City, earning a degree 
from Columbia in 1948. He studied with Darius Milhaud and taught at City College 
of New York and Queens College receiving a Guggenheim Fellowship in 1951. The 
composer's unique talent and originality are expressed in the musical humor, satire 
and vitality of The Good Soldier Schweik. Kurka provided his own forward, giving us 
a full and clear explanation of the work:
"The Suite was inspired by The Good Soldier Schweik, the brilliantly 
realsitic anti-war satire by the Czech novelist and journalist Jaroslav 
Hasek. Written shortly after the First World War, it is essentially the 
story of the civilian, the common man, forced to become a soldier who 
must fight for a cause for which he has no sympathy. Although he is 
classified by his German master ("the authorities") as "feebleminded"
(that is, someone who doesn't quite appreciate their reasons for waging war), 
Schweik is, in reality, crazy like a fox, exposing the arrogance, stupidity 
and hypocrisy of these "authorities" by his seemingly idiotic behavior.
In spite of the indignities to which Schweik is subjected, his optimism 
manages to emerge indestructible and triumphant. He is, therefore, not 
only a single individual, but also the symbol of the common people and 
their resistance to a war [from] which they can derive no benefit, but only 
suffering.
' "Each of the six short pieces which comprise the Suite represents a
general idea or theme which reoccurs throughout the book, rather than any 
specific episodes. Thus, the Overture is a character sketch of Schweik, the 
good-natured common man, the genial collector of homeless dogs. The 
Lament represents the element of sadness and seriousness which underlies
many of the episodes, such as the outbreak of war. The March, of course, 
represents the soldier's chief means of getting from place to place—Schweik 
does quite a bit of it. The War Dance represents the "authorities", both 
civilian and military and their fanatical pounding of the war drum. The 
Finale is Schweik's optimism, triumphant and indestructible in the end."
Ralph Vaughan Williams: Scherzo Alla Marcia from Symphony No. 8 
in D minor (1955)
Ralph Vaughan Williams was an English composer, writer, teacher, 
conductor, and a key figure in the revival of English music. In 1908, he studied with 
Maurice Ravel in Paris, and in his youth harbored a deep dissatisfaction with the 
current English musical scene. This led him to re-evaluate the state of English music, 
espousing the use of native resources such as English folksong, rather than merely 
imitating musical models from other countries. He shared these views with Gustav 
Holst, who was his close friend as well as an active colleague. Hugh Ottoway, in the 
New Grove, notes that Vaughan Williams "re-created an English musical vernacular, 
enabling the next generation to take their nationality for granted."
The Eighth Symphony, written when Vaughan Williams was 84 years old, 
creates a showcase for various instrumental textures in each movement. The winds 
enjoy the predominance in the second movement, the Scherzo; while strings dominate 
the third movement Cavatina; and percussion takes over for the fourth movement, 
Toccata. The Eighth Symphony is the only one of Vaughan Williams's nine to be 
without a program of any kind. The Scherzo is scored exclusively for winds, and is 
somewhat grotesque in character. James Lyons comments that, "It will suffice to 
recall Martin Cooper's succinct description—'as though Shostakovich had become a 
Cockney."’ This work is said to have grown out of Vaughan Williams' renewed 
interest in the orchestra as a box of tricks, however, as Colin Mason said, the Eighth 
Symphony is, "the most sophisticated, civilized and universal music that Vaughan 
Williams has ever written."
H. Owen Reed : La Fiesta Mexicana (1948)
H. Owen Reed was bom in 1910 in Odessa, Missouri. In 1929 he enrolled in 
the School of Music at the University of Missouri, but transferred to Louisiana State 
University in 1933. There he received degrees in composition and French. In 1937 he 
attended the Eastman School of Music and received a PhD in composition. During 
the course of his education, he studied composition with many distinguished figures 
such as Helen Gunderson, Howard Hanson, Bohuslav Martinu, Aaron Copland and 
Leonard Bernstein. In 1948, Reed was awarded a Guggenheim fellowship for study 
and composition in Mexico, where, during a six-month stay, he composed La Fiesta 
Mexicana; subtitled "A Mexican Folk Song Symphony." The work consists of three 
movements: Prelude and Aztec Dance, Mass and Carnival. The first movement utilizes 
an authentic Aztec tune from Guadalajara, found by Reed in a Mexican government 
compilation of native tunes. The second movement, of a more somber tone, contains 
a chant that was used frequently in services at the Chapala Cathedral. The third 
movement returns to a playful mood, with a citiation of the popular Mariachi song La 
Negra. As the movement draws to a climax, the themes from the previous movements 
are presented together in a joyful combination.
Tiffany Back
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